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art ist? At what point does escalat ing bureaucracy ( forced on organisat ions
part icutar ly by state funding bodies) engulf  any ctaim to cont inuing art ist ic
pract ice? ls i t  real ly the same to mastermind projects for other art ists as
'making your own work'?

Despite recent increases in audience levels at v isual arts events and
exhibi t ions, the Visuat Arts department of the Arts Counci l  of  Engtand cont inues
to receive only two per cent of the total Treasury budget for the arts to distribute
for exhibi t ions,  publ icat ions and symposia. 'At  the same t ime, i t  is  a wet[-
aired concern that of  this al locat ion onty a smat[  f ract ion wit t  be distr ibuted
directty to art ists (via curators and administrators) for the product ion of their
work. whi le the butk wit t  be used for the exhibi t ion and promotion of art  as
part  of  an increasingly signi f icant teisure industry.  l t  is the case at most
exhibi t ion spaces-there are a few honourabte except ions- in a sector where
suppty exceeds demand, that art ists,  grat i f ied to have been invi ted to exhibi t ,
pay in t ime and mater iats for the work to be made.

Estabt ishing the credibi t i ty of  the art ist-as-curator within the art  wortd has,
however,  had the heatthy effect of  disturbing the balance of administrat ive
power within the sector.  The react ive publ ic funding bodies have had to scurry
around rewri t ing funding cr i ter ia to accommodate the art ist- ted const i tuency.
A smal l  proport ion of pubt ic funds has been redistr ibuted directty to the
pract i t ioner sector,  [argely on a profect- to-project basis.  Where art ist- led
organisat ions have scaled the lower rungs of publ ic project funding, a level of
independent operat ion has been achieved. However,  the al tocat ion of publ ic

money has remained on a short- term basis and, without regutar funding
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