
'ililtllfrfrN REALM

There are many ways of
making radical  act ion in
the city. A pan-European
exhibi t ion in South London
this summer provides a
forum to represent them.
Liz Farre[[y i nvestigates

PEOK
BALLI

I coutd think of better places to spend August
than on Pcckham Rortl, a strper-fast artery connectlng

two ofLondon's less glamorous inner-city suburbs' But

thanks to an exl.ribition at the South London Gillely fea-

turing a programme of tnlks (one every other d:ry) and a

refreshingly divelse bunch ofthinkers rrnd doels, the road

to Peckham is set to become a place ofpilgrimage'

Entitled Non Plate IJrban Realmthe exhibition grew out

of an annual collaboration between the gallery and

Goldsmith College's MA in Fine Art Administration and

Curatorship. The brieffrom SLG curator Donna Lynas

questioned how local people may be *ffected by

Millennium ploiects (the Dome is literally on Southwark's

cloorstep). A slew of proposals ensued and Lynas chose

Spanish student Montse Romani's offering, impressed by'

among other things, its three-part structure which includ-

ed, among other things a forum for discussion, a reading

room with literature ancl artworks (on walls and monitols)

from pan-Europenn practitioners.

Hailing from Barcelona, Romani witnessed the fi'antic

build-up to the 1992 Olympics. Aware thtlt urbirn plrn-

ners across Europe are having to deal with the f:rll-out of
clt culturc,

cnlls "pliices of

by which we
basic questions,

is the city for',
of community
h the forun-r is

diffelent ;roints of view

is "non place"? A definition
Clarke (of MUF) seems

ir space in the city which yor,r

people may imagine or dream
about their relationships to each

a whole basketful ofdefinit ions

may be a necessary tactic ifthe issue at hand is to include

the exclnded, so the airn of Non Plttre Urban Realm is to

present r range ofn'Lethodologies for posing and *nswering

questions. By mixing and matching speakers at each event,

a lively discusston is hoped for, so invitntions have gone to

a range ofprotirgonists, from Mongrel (a bunch ofsubver-

sive South London neclia artists) and Reclairn the Streets

(anti-ctpitrlist/ plo"green activists with :r brand of carniv:r-

lesque, do-it youlselfresistance) to Gtrstav lvletzger (the

lblmulator of auto-destructive art, it being literally too

volatile to collect and therefbre comn-rodify) and George

Cochrane (theTate Gallery's Community Liaison Officer at

Bankside). Romani's inclusive trpproach, howevet', has

prornpted one awkwald question. She recalls, "Some say,

but where's the art? I sny thlt everyone involved is an artist!"

Up fbr consideration are some mtjor issues. For one, is

"urbur {egeneration" simply a smoke-screen for gen-

trification and in'appropriate development. Two, can

"alt" bridge the gap between an institr.rtion/government

and ;L community Three, can "artists" aid that process.

Four, do you then need anY suc
what with new media (especitll'

appropriation of "non-places" in

irtivity :rnd expression. And final

or "relevant" or sl.tould it stick to I

cluestions, but really just the tip

expect any nnswers right here, r'i1

qllote marks, I\n merelY drawinl

which l think are tricky in the ex

Instead, consider the disruPtio

ty by the appearance of a prestig

access roads and obligatory car P
tal effects of creeping gentrificatl

rents are hiked, locals are evictei
(including ethnic retailers) are lc

ury. Then think how you'd fee
piece of"plop", sorry public alt

middle of such an horrenclous st

Yes way, this irin't no fiction.

Just up the road frorn the SLt
ancl resiclencies aLe earntlrked

open t4r a view to the new libl'ar'
mnrket is being reloc:rtcd lnd an
offercd for public art intended tc
rr nighrlife ecollolrly (in compet
Brixton and Cambelwell).
Crrrrington had collected 5,00t
artist Pauln l{oush and Emm
(Mobile Strategies of Display a:
rn:rke a video documenting the

sirnulated discussion between
video presents a discoruse whic
intidote to the irnnexation of r

"Architecture and alt are made

ticipatory but in fact tmly publ

We're mlting, who owns the Pul-
MSDM's video, to tre scre

Urban l?ealm ollers one metl
involvement". Thke r look at wor
or speakers and you'll find vrrri,
O'Neill, an artist working in D

the show which investigate hor
the city. O'Neill has ir birckgrott
rrdrnits, "I've stepped back fror
I\n not sure ifthe lirnction of t

ty supports any other voice th

have fouid that being purely a

the process ofnegotiation is int
Instead O'Neill has tdopted

anti-subjectivity: "l coulcl look
say,'isn't it terrible', but instei
thrt I'm an outsidel even thou
project he set up a crmerir on
grocery stole in a particularly

The camera snapped on for tlu
the series when a stolen./joy-r
donecl on the scene, crrlling I

Inident. Thrt level of scien
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rak from

Opposite page: Dubl in-based
art ist  Paul O'Nei l l 's piece
Patrol Station: Prelude to an
lncident is a series of 88
images taken by a camera
set to a t iher,  over a period
of three months, gf  the area
outside the grocery store on
a notor ious Peckham estate.
Left :  st i l ls f rom Marcelo
Exp6sito 's video piece
October in the Nofth:
Storm from the Nofthwest
which juxtaposes images
of 1920s Bi lbao with those
of the present day

cr.rgapiernent invests O'Neill's work with an analytical air.,

but,  he says, " the ci ty is not a gcneric thing, the not ion

that any urban spacc Jras the sirme problcms as arry othcr

is wfong." So, to that extent he adnits that objcct iv i ty is

tempercd bv circumstancc. And that 's an inport tnt

point to make. Katherine Clarke of A4UF recalls how,
"We've founcl that Iimding bodics want there to b0 x set
procedural models (for altists working rvith commnni-
ties). But what we really need is greatcr dialoguc betwccn
funclers, users and artists."

For Mongrel Halwood, as he's knowr, being an ,,out*

sider" is irlso a plompt, bur ro verv diff'ercnt ends. FIe,s
part ofa collcctive with a core offour ancl r.p to 100 col*
Iaborators, t hose airn is to revcal just hou, politiciscd and
prejucliccd cybcrspace is, just likc real spncc in irct. ,,I1'

you don't hide thc fact that you'rc wor.king class in this
country yoLt get bollocks off the art world,,, explains
Harwoocl, "and trlthough interactive work mav be ver.v
popullr bccause it cuts through bar.rict.s, it,s still scpa-
lated out fi 'om thc usuirl art wor.ld. Look at thc Brit Art
thing. Where ale the cornputer.s?" Not in sight.

Mongrel's tactics inclucle posting a scarch cngine on
the web n'hiclr ctrchcs out rrcists (Naturul Selaai.on),
generating software which maps popular,/scary places in
tlrc citl' xnd 6195ltnirrg an installatio n (Nntiona,l Harit.a.ge)
which no gallery in the UK has as )'ct aBrced to stage,
I{arwoocl puts it clowu to the fact that Mongrcl are
diflicult to categorisc. "We don't do nice sirrple things,
we glow in all directions because wc're expcrimentinu,
and we're all r;rcia111' and culturalll 'diffe1elt. That ciash-
es lvith the alt worlcl's notion oftslack Art or Asirn Art,
ancl a lvhitc man t:rlking rbout race seems to be rerlly
problematic." Mongrel's work mav be difficult, but tt,s
also enpou'ering, especirlll 'when vou take into accormt-
that Harwoocl set up Mongrel with his stuclents at
islington's Lenorvncd Artec centre, many of whorn rverc
forrral l l  l r r r r  g-  tcrrn unernplr t .  cr l .

le ca u se I'm n ot,,sliic":ifiil il: : T.3;JJil.:ili1il5 :T*,j;
lr ue attist in ffi::,::iT:.::1,::1.:lace 

or a,,carnivaragainst

lorts any othe*YlTHl'li;:lllll:';[',il.l'llii":i.',1i.,.',:]:i' :i:
r ner own" il'ilfl:il,,1t,'j:ij;.:h;,ii'lilj:,,.,,:l'.,1:J;l:l;

"alienation". So if yor,r \renture to Peckharn Road this
summer, remember forget orthodoxy III

Non Piace Urb:tn Reahn is at the South Lontlon Galler1,,
65 Peckham Road, L,anlon SE5, tcl 0l7l I0.l 6120

Jionr 9 to 2 1 August. Open Forum (ull at 2.301tm ): 9 At4
Who is tlre city fori gar.rl spea,kers, ,44UF, Anntt But,
Georgc Cochrune; l l  Aug - Architecturc of control
(Gtntau Me tzger, Jane Rmtle ll) ; 13 Aug - Horv far can

vou remember? (Marcelo Erltrisito, Paxcl Buthler); l5
,4ug - Culture in plural (Mongrcl, RithArlir) ; l7 Aug -
The subversive action (or) I-Iow to democratise the city
(Na Pas Plier, Reclain the Sn'eets, Brinn IJolncs),. l9 Aug
.'. Disneyfi cation? (,M S D M ). I k o se a pnn. nnngre L org. uh

Above: photographs by
Marc Pataut,  founding
member of Ne Pas Pl ier

{Do Not Bend).  Pataut spent
two years photographint the
l ives of a smal l  community of
people who were evicted to
make way for the new
Grande Stade de Paris
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